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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
1 2117 25.6 6.1 40 64 57.7
2 1561 26.8 6.5 40 67 42.5
3 588 25.3 5.8 40 63.2 16
4 225 23.8 5.8 40 59.4 6.1
5 165 23.8 5.8 40 59.5 4.5
6 140 27 5.5 40 67.4 3.8
7 1321 25.9 6.1 40 64.9 36
8 103 25 6.9 40 62.5 2.8
9 92 22.8 5.6 40 57 2.5

10 89 23.9 6 40 59.9 2.4
11 236 26.1 6.9 40 65.3 6.4
12 428 26.3 6.4 40 65.9 11.7
13 162 24.8 7.5 40 61.9 4.4
14 117 25.7 7 40 64.3 3.2
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Section A: Poetry pre-1900 (closed text) and unseen text

Answer either question 1 or question 2.

Either,

  Text A: the poem To My Dear and Loving Husband by Anne Bradstreet. 

  Text B: an online article entitled What are the Tricks to a Happy Marriage? by Molly 
Edmonds which is taken from the American website, howstuffworks.com.

© WJEC CBAC Ltd.
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Compare and contrast Text A and Text B.

In your response you should:

	 •	 show	understanding	of	the	meanings	in	each	text;
	 •	 explore	the	influence	of	different	contextual	factors;
	 •	 use	integrated	linguistic	and	literary	approaches	to	analyse	the	texts.

  Text A

TO MY DEAR AND LOVING HUSBAND

Anne Bradstreet (1612-1672)

If ever two were one, then surely we. 
If ever man were lov’d by wife, then thee. 
If ever wife was happy in a man, 
Compare with me, ye women, if you can. 
I prize thy love more than whole mines of gold 
Or all the riches that the East doth hold. 
My love is such that rivers cannot quench, 
Nor ought but love from thee give recompense. 
Thy love is such I can no way repay.
The heavens reward thee manifold, I pray. 
Then while we live, in love let’s so persever
That when we live no more, we may live ever.



Turn over.
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Text B: an online article about marriage

What are the Tricks to a Happy Marriage?

By Molly Edmonds

Comedian Henny Youngman made a successful career out of his one-liners about marriage and 
his wife. “I take my wife everywhere, but she keeps finding her way back,” he quipped. “I miss my 
wife’s cooking -- as often as I can,” he said another time. He became famous for the line “Take my 
wife -- please!” While on stage, Youngman played the part of a long-suffering husband saddled with 
a particularly heavy ball and chain, but offstage, he was happily devoted to his wife of 58 years.

Clearly, Mrs. Youngman had a good sense of humor, a trait that many people say is important for 
a successful marriage. Others believe forgiveness, compromise and patience are the keys to success, 
while just as many people will throw around ideas like “Never go to bed angry.”

Henny Youngman once said, “The secret to a happy marriage is still a secret.” Each marriage is 
a unique situation, and no one set of rules will apply to everyone. A successful marriage in some 
ways is a series of negotiations and experiments designed to find the secret formula that will work 
for you and your spouse. While we can’t give you the precise ingredients for your own happily ever 
after, we do have a few tricks that serve as a reliable foundation for any couple:

Keep the Romance Alive
Romance can mean anything from romantic dinners to expensive jewellery to flowers presented 
for no reason at all. Even in rough economic times, though, there’s no excuse to shirk on romance. 
Try leaving little love notes around the house, calling to say “I love you” in the middle of the day or 
even agreeing to simple favors like picking up the kids from school or leaving the toilet seat in the 
desired position. Your definition of romance can change as your relationship does, but it should 
always be part of the picture.

Make Time for Fun
While we’d all love fun to just happen spontaneously, it rarely does, so that’s why we’re saying you 
should make time for it. Get out those calendars and schedule a regular date night. That may seem 
near impossible for those with young kids or demanding jobs, but your kids will inevitably thank 
you for demonstrating a healthy, loving relationship, and if you’re willing to work a few extra hours 
for a client you barely know, you should have a few hours to spare for a spouse.

Communication is Key
Good communication is one of the most important tricks to a happy marriage. In the best 
relationships, good communication starts long before that walk down the aisle; in fact, 
communication before the wedding has been shown to be one of the best predictors of success in 
marriage.

© WJEC CBAC Ltd.










This candidate's answer was awarded 20 marks, putting it right at the top of band 2. There 
was an attempt throughout to use the integrated approach and an engagement with the 
basic meanings of texts on a straightforward level, even though the use of terminology was 
limited in range and analysis was often descriptive. The discussion of the texts was basic 
but there was some attempt to use key terminology and expression was accurate. 
 
One reason that this candidate was considered to be a band 2 rather than band 3 
response is that it does not make sound use of a range of appropriate terminology. Terms 
used were basic; repetition, lexical sets, metaphorical language and iambic pentameter 
were all accurately identified with appropriate textual examples given: 'Bradstreet uses a 
lexical set of financial words “prize”, “gold” and “riches” are all used to emphasise that their 
love is the most important thing in the world and nothing such as riches and gold could 
ever be worth more.' As in this example, there was a tendency to use 'word' rather than a 
precise literary or linguistic term which would've strengthened the response and is a 
feature of band 3 responses. Generally, expression was accurate and clear and there was 
some attempt to organise and structure the response through an introduction and 
comparisons between texts. This response was felt to be at the top end of band 2 for AO1. 
 
Similarly, much of the analysis of the way in which meaning is shaped was basic and in 
parts tended to be descriptive. For example, the candidate notes that Bradstreet 'uses the 
imagery of two becoming one to suggest that she feels they were destined to be together 
and become one.' In parts, analysis did begin to place more sustained focus on language 
and comments did consider the texts' aims and purposes: 'There is also a lexical set of 
scientific words in the article “experiments”, “formula” and “ingredients”. These are used to 
express that marriage can only be “successful” if these things are present […] so the writer 
may have been suggesting that there is no such thing.” It is worth mentioning that 
responses in the lower and middle end of band 2 will make more generic and vague 
assertions in their analysis, commenting perhaps on features 'putting an image in the 
reader's mind', or 'attracting the reader's attention.' For this reason, this was considered to 
be right on the boundary between the top of band 2 and the bottom of band 3 for AO2 but 
ultimately because of the fact that focus on language and effects was straightforward 
rather than sustained meant that this was kept at the top of band 2 for AO2. 
 
Some of the links made by the candidate between texts A and B were valid though general 
and broad, and would have benefited from further probing of the texts. Comments such as, 
'Both writers have very different viewpoints on marriage. Bradstreet's poem suggests that 
love is easy and effortless whereas Edmond's article suggests that love can be difficult and 
needs to be worked at for it to work' are valid and correct, though would benefit from being 
developed with textual examples and linguistic analysis. There is an attempt to make a 
specific link between texts in a comment on the similarities between iambic pentameter in 
the poem and sub headings in the article. There were some errors in the identification of 
context, confusing the text's romantic theme with it being written 'in the romantic period.' 
However, the candidate broadly observed that Bradstreet's poems were often 'about 
domesticity so her poetry is mostly about home life and marriage.' Overall, this was again 
at the top of band 2 for AO3, meaning that it was awarded a mark of 20 overall. 
 
 
  





Q1 comment
Double click to open the comment





Sticky Note
In this example, the candidate misidentifies some terms (conjunctions and adverbs for imperatives) and uses the generic 'word' for others. (AO1) Analysis describes rather than shows appreciation of a writer's technique, for example the analysis of alliteration was because 'both of the first letters start with the letter t.' This led to feature spotting, a feature of Band 2 responses and lower, and some misreading of meaning, for instance in the comment that 'she is not saying that only her love is strong but probably others as well.' (AO2)





Sticky Note
Where poetic form was correctly identified, there was a tendency in some responses for it to be covered only in the introduction and not addressed again in the answer. It is best embedded throughout the analysis and should enable candidates to meaningfully comment on a poem's ideas. Here, the terms form a list and unfortunately the candidate misses a good opportunity to comment on why these structural devices are used by Bradstreet: 'The poem is also written in rhyming couplets […] and also has an iambic pentameter of unstressed syllables. The poem consists of one stanza...' (AO2)
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Or,

  Text C: the poem Ozymandias by Percy Bysshe Shelley.

  Text D: a news article from the BBC website, The day Saddam’s statue fell, written by 
Middle East correspondent Paul Wood on 9th April, 2004.

© WJEC CBAC Ltd.
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Compare and contrast Text C and Text D.

In your response you should:

	 •	 show	understanding	of	the	meanings	in	each	text;
	 •	 explore	the	influence	of	different	contextual	factors;
	 •	 use	integrated	linguistic	and	literary	approaches	to	analyse	the	texts.

  Text C

OZYMANDIAS

Percy Bysshe Shelley (1792-1822)

I met a traveller from an antique land
Who said: Two vast and trunkless legs of stone
Stand in the desert. Near them, on the sand,
Half sunk, a shattered visage lies, whose frown,
And wrinkled lip, and sneer of cold command,
Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them, and the heart that fed:
And on the pedestal these words appear:
“My name is Ozymandias, king of kings:
Look on my works, ye Mighty and despair!”
Nothing beside remains. Round the decay
Of that colossal wreck, boundless and bare
The lone and level sands stretch far away.
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Text D: an article from BBC News written on 9th April, 2004

The day Saddam’s statue fell
Paul Wood 
The BBC’s Middle East correspondent

Paul Wood was in Paradise Square when Iraq’s most famous statue of Saddam Hussein came crashing 
down. He remembers what it was like and analyses the furious debate still raging over how the event 
was portrayed.

It was the single image which came to define the war: the huge 
bronze statue of Saddam pitching forward and falling from its 
plinth as a roar went up from the crowd.

The hollow, metal dictator hadn’t even come to rest before 
dozens of Iraqis leapt on it: screaming, stamping, cursing, crying, 
laughing, hitting, remembering, grieving and rejoicing.

“Traitor, liar, infidel, thief, coward,” they shouted: insults which 
would have got them all killed only the day before came out in a 
torrent.

Noose

White bed sheets flapped from the windows of the Sheraton hotel. No one knew then if the last few 
hundred metres of Baghdad still nominally under Saddam’s control would fall peacefully.

The first sledgehammer blows were being struck at Saddam’s plinth by a little group of scarcely half 
a dozen young Iraqis while US Marines were still crouching by their armoured vehicles and warily 
sweeping their M16 rifles left and right.

That same small group of Iraqis then started to climb up onto the statue, to try and pull it down 
with their bare hands. They draped a makeshift noose around Saddam’s neck.

“The knees of the statue bent and Saddam was at 90 degrees, then on the ground”

Onlookers murmured: “We’ll be doing this for real soon.” 
Saddam remained stubbornly unyielding. That was when the Marines brought up an armoured 
vehicle with a winch.

It was, though, the Iraqis who had taken the initiative, calling on US military muscle to finish the 
job of toppling Saddam.

Image: TrinityMirror/Mirrorpix/Alamy

© WJEC CBAC Ltd.

Like many iconic images, the 
depiction of Saddam’s fall is 
bitterly contested












This candidate's response to Section A (question 2) was impressive and scored 36 out of 
40, putting it firmly into Band 4. The answer was felt to deal with a range of significant 
features in both texts, choosing apt and concise supporting quotations. It demonstrated a 
perceptive awareness of choices in form, structure and language and their effects. Written 
expression was often mature and sophisticated and contrasts and comparisons with text B 
were, when they came, illuminating and productive. 
 
The introduction is longer than that of most responses and it is worth mentioning that 
candidates should get 'stuck into' linguistic analysis of the texts as quickly as possible, 
rather than spending time on general, broad introductions that make few valid contextual 
observations or move beyond the examiner's descriptions. However, in this instance, the 
candidate does make a few precise linguistic points related to poetic form, such as the way 
that the use of iambic pentameter might 'portray the strict and uniform ruling of the King 
Ozymandius'. Similarly, the response goes on to make some sensible observations about 
the key similarities and differences between narrative perspective in the two texts. 
 
The response goes on to address a wide range of terms from across the linguistic 
framework and applies them with accuracy and sensitivity. For example, comments on 
syntax focused on the juxtaposed complex and simple sentences in the poem and analysis 
discussed the way in which these were used to show the difference between the 'once 
powerful King and the battered remains.' Comments on premodification provided an 
interesting connection between the poem and partner text, noting that in the article the 
premodifiers 'hollow' and 'metal' helped to portray a man with a solid exterior and empty 
emotions. There was some misidentification of terms, for instance in the labelling of 
syndetic and asyndetic lists but the overall fluency of the response and the number of 
terms identified correctly and analysed with sensitivity meant that this was put in mid Band 
4 for AO1. 
 
Much of the analysis was precise and the candidate moved between a broad overview of 
the texts' aims and a discussion of the precise language features used by both. Particularly 
productive was the analysis of a range of features, including the present tense, 
enjambment and syntax,  which mirrored 'the natural motion of speech', reinforcing the 
notion that the 'traveller is telling the story.' This example, and others in the response 
which clearly focused on 'how', meant that this was put in top Band 4 for AO2. 
 
The majority of responses to Section A make comparisons and contrasts between texts 
throughout, often using the framework to structure their essays. This response departed 
from that approach, choosing to bring in the partner text later in the response and to 
instead make links back to the poem. Either approach is fine, though most candidates will 
benefit from the security that the framework structure brings; the more 'organic' approach 
used in this case allowed the candidate to explore some meaningful comparisons across 
framework areas. Shelley was referred to as a 'Romantic' poet, but little more was made of 
this useful contextual information. Other candidates commented on Shelley's revolutionary 
radicalism, for instance, and were able to make this relevant through their exploration of 
the meaning of the poem. This candidate, therefore, was placed in mid Band 4 for AO3, 
meaning that overall the response came out at mid Band 4 and a mark of 36 out of 40. 
 
 
  





Comment
Double click to open the comment





Sticky Note
The above example illustrates common errors in the analysis of poetic form in Section A. Poetic form is vital to an appreciation of a poem's meaning and candidates should be prepared to embed their analysis of poetic structural devices in the heart of a poem's meaning and ideas. Here, the candidate comments on the use of 'couplets of every other line', clearly misunderstanding both the notion of a couplet and instead commenting on alternate rhyme, and missing the opportunity to comment on the poem as a sonnet. (AO1) Previous comments on Shelley as a 'Romantic poet' demonstrate some broad contextual understanding (AO3).





Sticky Note
Again, in this example the candidate has struggled with the accurate identification and analysis of poetic form. Here there is a lack of specific terminology to discuss a poem which they had already studied and prepared before the examination. (AO1) The comment on the 'abab' rhyme scheme is broadly correct but misses the opportunity to discuss alternate rhyme and the sonnet form. The reference to the poem's 'irregular metre' is incorrect though there is an attempt (though wrong) to analyse the way in which form mirrors content, noting that 'this could represent the unstable and non perminant [sic] statue.' (AO2)
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Capote: In Cold Blood (Core text)
Carey: True History of the Kelly Gang (Partner text)

 Read the extract from In Cold Blood that begins on page 3 from  ‘The master of River 
Valley Farm, Herbert William Clutter, was forty-eight years old ...’ to ‘...one sister, a year 
older – the town darling, Nancy.’

Use integrated linguistic and literary approaches to examine how Capote presents 
Herbert Clutter in this extract. Go on to compare the presentation of male characters 
elsewhere in In Cold Blood and in True History of the Kelly Gang.

© WJEC CBAC Ltd.
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This candidate scored eighteen marks for section B meaning that this answer too is placed 
in the upper half of band two. As with section A, there is some evidence of knowledge of 
the core and partner texts studied, but this tends to be rather basic and the analysis of 
Capote and Carey's techniques is often descriptive. 
 
The answer starts well with the correct identification of an adjective (AO1), 'broad' to 
'describe Herb Clutter's physical appearance'. However, in many parts of the rest of the 
response there is evidence of feature spotting, 'Capote uses alliteration 'healthy-hued' to 
emphasise that Mr Clutter's youthfulness is not artificial and he is simply a healthy man' 
and 'The alliteration 'big boxes of books' emphasises the quantity of books that Perry 
carries around with him.' This is a typical feature of a mid Band 2 response for AO1. 
 
The candidate tracks through some key quotations from the given core text extract, and 
demonstrates an engagement with basic meanings of texts on a straightforward level. For 
instance, the answer makes reference to Clutter's position as 'a well-respected man of 
high importance to his community', to him wanting 'the best for himself and his family' and 
his ambition, 'he'd do whatever he could to ensure he got what he wanted.' All of these 
comments are valid readings with some specific focus on the extract. Unfortunately, the 
candidate misses the opportunity to  engage with Capote's craft as a writer and his use of 
structure, form and language. Textual evidence is often used to support observations, but 
there is limited attempt to apply key concepts and approaches to these quotations. The 
response moves between the specific extract from the core text and examples of the 
presentation of male characters elsewhere in the wider texts, and selects a number of men 
as illustration. There is some attempt to draw comparisons within and between the two 
texts, though these are very general and miss the opportunity to draw out similarities and 
differences through specific examples. The comparison between Willie-Jay and Herb 
Clutter is valid, if not the most obvious example of different male characters in the novel. 
Observations on Perry Smith as an 'intellectual man' who liked to feel 'intellectually 
superior' are valid and should be rewarded. Similarly, in the partner text, the candidate 
makes a sensible connection between Ned Kelly's determination and Herb Clutter and the 
male pride of both. A stronger answer might have developed this comparison and 
commented on Ned and Herb as fathers, selecting textual evidence to analyse. Though 
close reading of the extract is often descriptive, the broad comments on the wider texts are 
sensible and demonstrate an understanding of these set texts and so take this into upper 
band 2 for AO2. 
 
As noted, there is an attempt in the response to move within and between the core and 
partner texts, making obvious points of comparison and contrast. A stronger response 
would have included some clearer discussion of connections with specific examples from 
both text. Again this was considered to be a mid band 2 response for AO3, meaning that 
overall this was marked at 18 out of 40. 
 
 





Comment
Double click to open the comment





Sticky Note
In this example, the candidate provides a convincing overview of the presentation of male characters in the core and partner texts studied for Section B. By illustrating some of the key similarities and differences between texts, more detailed analysis of which should of course be found elsewhere in the response, the candidate is showing signs of a Band 3 response for AO3. The answer moves beyond looking at male characters and considers the notion of masculinity as a concept (AO1) which in turn produced some interesting points of comparison and contrast between men.





Sticky Note
In this Section B introduction from a candidate, a broad overview introduces the second part of the question which asks candidates to consider the presentation of a theme in the wider core and partner texts. In this example, it works well and gave the candidate a useful initial focus to their chosen extracts. (AO3) It is also worth mentioning the reference to the 'American Dream' as a useful contextual factor. (AO3)
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Minhinnick: Watching the Fire-Eater (Core text)
Bryson: The Lost Continent (Partner text)

 Read the extract from Watching the Fire-Eater that begins on page 85 from ‘Getting 
caught, I would immediately offend again...’ to ‘...its own regime of video games and 
toasted sandwiches.’

Using integrated linguistic and literary approaches, discuss how Minhinnick presents 
the country pub in this extract. Go on to compare the presentation of change elsewhere 
in Watching the Fire-Eater and in The Lost Continent.

© WJEC CBAC Ltd.
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This section was not quite as successful as Section A, though it was considered strong 
enough to score 34 out of 40. This candidate answered question 10, choosing the pairing 
of Robert Minhinnick's 'Watching the Fire-Eater' and Bill Bryson's 'The Lost Continent'. The 
answer was felt to, in particular, provide a strong reading of the core text extract, so 
demonstrating a confident evaluation of Minhinnick's use of irony and humour in his 
presentation of progress, but restricted itself in the range of appropriate terminology used 
from the literary and linguistic framework. Additionally, the candidate made some specific 
connections between the core and partner texts, but could have done more with the 
connections between Bryson's work and wider concerns about change in 'Watching the 
Fire-Eater'. 
 
The answer made sound use of appropriate terminology with application of relevant literary 
approaches throughout its reading of the initial extract. Often, this led to productive and 
fluent comments on effects: 'The premodifier 'dull' contrasts with the tropical, colourful 
palette associated with hot countries like Rio, and is juxtaposed with 'dark, tropical' colour 
of the muscly men.' There was a tendency to overuse some terms, such as 'juxtaposition' 
(which was highly applicable in this particular extract but nonetheless overused) and 
'premodifiers'. Similarly to Section A, there was also some misidentification of terms such 
as syndetic listing and simple sentences. Literary approaches, such as the analysis of 
Minhinnick's humour and irony, were relevant and purposeful. This was considered to be in 
upper Band 3 for AO1. 
 
The candidate's analysis was perceptive and confidently evaluated writers' techniques. 
The answer showed firm understanding of Minhinnick's aims as well as the ironies of the 
extract: 'The new owners use these connotations to appeal to the Welsh country-loving 
people, but ironically, they are definitely not welcome there...'  Similarly, in the Bryson, 
'hyperbole, irony and sarcasm are used to create humour as he describes them as 'shrines 
to dyslexia' which suggests that although the industrial side of small-town America has 
become more modern, their attitudes and behaviours have remained the same.' This 
example, and others in the response which demonstrated a clear and sustained focus on 
'how' meant that this was put into mid Band 4 for AO2. 
 
After tracking through the key features of the core text extract, the answer widens its 
outlook to consider the more general presentation of change in both texts. Students would 
do well to know a range of extracts extremely well in order that they can make pertinent 
and quick selections relevant to the question. The extract chosen from both texts were 
relevant and useful for productive links to be made about the nature of industrialisation in 
the core and partner, Rio de Janeiro and Illinois respectively. Answers which were 
awarded a mark higher in Band 4 made more specific links between core and partner texts; 
this candidate showed firm awareness of broad relationships and demonstrated some 
appreciation of contextual factors. It was considered to be in lower Band 4 for AO3, 
meaning that overall it was awarded a mark of 34. 
 
 
 
 
 
 
 
 
  





Comment
Double click to open the comment
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Q.1  Text A and Text B 
 


Possible Approaches 
 


 Overview: The texts are connected by the theme of marriage. Bradstreet’s poem 
is a declaration of her love for her husband, Simon, who she married at the age of 
18. In the poem, Bradstreet suggests that their marriage is strong enough to face 
any challenge, even death. Bradstreet was a happily married mother of 8 
children. Her puritan religious beliefs are shown in the final couplet’s reference to 
the afterlife. The webpage article ‘What are the Tricks to a Happy Marriage?’ 
offers advice and guidance for readers who wish to avoid divorce. The tone is 
light-hearted and humorous whilst trying to convey several serious points. Text B 
provides a less subjective view of marriage with a more balanced approach to the 
subject, whereas Text A is a series of heartfelt emotions from a wife to her 
husband. The texts are written from different gender perspectives. The poem is 
spoken from a wife to her husband whereas the unseen offers a male viewpoint 
on marriage albeit in a humorous style.   
 


 Form and structure - Text A: Single stanza of twelve lines, rhyming couplets, 
iambic pentameter, trochaic foot on ‘If’, first person plural address ‘we’, direct 
address ‘ye women’; Text B: Six paragraphs of prose, sub-headings provide 
checklist, headline end-focus ‘Happy Marriage’, Henny Youngmann anecdote 
adds humour whilst making serious point, moves between second and third 
person address. 
 


 Grammar - Text A: Declarative mood, imperative ‘let’s so persever’, syntax 
inversion in line 1, parenthesis ‘ye women’, tripling of fore-grounded conditional 
‘If’, present tense ‘I prize’; Text B: Declarative mood outlines problems, 
imperatives ‘Get out those calendars’, syndetic list ‘forgiveness, compromise and 
patience’, pre-modified noun phrases ‘successful marriage’, ‘happy marriage’.  
 


 Lexis  – Text A: Lexical set of riches ‘prize’, ‘gold’, ‘riches’, repeated abstract 
noun ‘love’, intensifiers ‘ever’, ‘all’, ‘surely’, comparative adverbial phrase ‘more 
than’, stative verbs ‘I prize’, ‘I pray’, first person pronouns ‘I’, ‘we’ and determiner 
‘My’, archaic second person pronoun ‘thee’ and determiner ‘thy’, proper Noun 
‘East’; Text B: Repeated abstract noun ‘marriage’, modal verbs ‘can’, ‘should’, 
second person pronouns and determiners, proper noun ‘Henny Youngmann’, 
abstract nouns ‘romance’, ‘fun’, repetition ‘secret’. 
 


 Imagery – Text A: Metaphor  ‘two were one’, allusion ‘mines of gold’, ‘all the 
riches’, water imagery ‘rivers cannot quench’, images of money ‘repay’, 
‘recompense’; Text B: Metaphors ‘ball and chain’, ‘the keys to success’, 
metonymy ‘that walk down the aisle’. 
 


 Phonology and orthography – Text A: Assonance ‘ee’ – ‘we’, ’thee’, ’me’, internal 
rhyme – ‘way repay’, alliteration – ‘live...love let’s’, bilabial nasals – ‘more...may’; 
Text B: Plosives ‘part of the picture’, sibilance ‘spare for a spouse’. 
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Q.2 Text C and Text D 


Possible Approaches 


 Overview: The texts are connected by the overthrow of dictatorships, particularly
the symbolic destruction of the statue of a cruel and oppressive leader. In the
poem Shelley explores the shattered remains of the statue of the tyrannical ruler
Ozymandias. Shelley was a Romantic poet who held many revolutionary ideas.
He believed in opposing tyranny and threatened political conservatism with his
atheist and anti-establishment writing. The news article, written by Middle East
correspondent Paul Wood for the BBC in 2004, records the recent events
surrounding the toppling of Saddam Hussein’s statue in Paradise Square in
Baghdad.


 Form and structure - Text C: English and Italian sonnet form merged ababacdc
edefef, iambic pentameter, several voices ‘I’, ‘traveller’ and ‘Ozymandias’,
caesura ‘Nothing beside remains’, enjambment; Text D: Past tense in headline,
sub-heading ‘Noose’, emboldened first paragraph sets scene, embedded image
of falling statue and key quotation from article, quotations from onlookers.


 Grammar - Text C: Declarative mood to set scene, imperative with exclamatory
‘Look on my works...despair!’, simple sentence ‘Nothing beside remains’,
descriptive clauses build to present image of shattered statue, oxymoron
“colossal wreck”, syndetic pairs ‘boundless and bare’, ‘lone and level’; Text D:
Declarative mood to set scene, syndetic list of present participle verbs, asyndetic
list of insults, simple sentence ‘Saddam remained stubbornly unyielding’.


 Lexis  – Text C: Proper noun - importance of name ‘Ozymandias’, mystery
created by adjective ‘antique’, lexis associated with decay: compound adjective
‘half-sunk’, pre-modified noun phrase ‘shattered visage’ lexical sets of facial
expressions ‘frown’, ‘wrinkled lip’, ‘sneer’, suffix ‘-less’ in ‘trunkless’, ‘lifeless’ and
‘boundless’; Text D: Proper nouns of names and places, present participle
dynamic verbs ‘crashing’, ‘pitching’, ‘falling’, pre-modification ‘hollow, metal
dictator’, adverbs ‘nominally’, ‘peacefully’.


 Imagery – Text C: Symbolism of fractured statue, personification of facial
features, metonym ‘the hand that mocked them’, emptiness of the desert scene;
Text D: Symbolism of toppled statue, reification ‘hollow, metal dictator’, metaphor
‘in a torrent’, incongruity between unarmed Iraqis using ‘bare hands’ and US
‘military muscle’ with M16s and tanks, imagery of lynching with reference to
‘noose’.


 Phonology and orthography – Text C: Sibilance ‘legs of stone/Stand…on the
sand,/Half-sunk, a shattered visage’, alliteration of ‘l’ in ‘lone and level’, plosives
‘boundless and bare’, onomatopoeia ‘sneer’; Text D: Sibilance ‘Saddam’s statue’,
onomatopoeia ‘crashing’, fricatives ‘forwards and falling from’, bilabials ‘military
muscle’.
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Q.10 Overview: In this extract taken from the section entitled ‘Trespassers’, Minhinnick 
recalls an incident from his childhood where he would pit his wits against the 
gamekeeper of a local estate by poaching a variety of animals from his land. 
Minhinnick remembers fondly the feeling of trespassing on someone else’s land, 
overhearing a conversation even held in the drawing room of the mansion house. In 
the passage Minhinnick remarks on the different appearance of that land today, the 
farm has been turned into a country pub. The only gamekeepers and poachers 
evident today are the signs above the lounge and the public room. Minhinnick wryly 
comments at the end of the extract that the poaching carried out by modernity is a 
much less honest form of trespassing.  
 


 Assonance ‘asphalt over the orchards’ 


 Collective noun ‘rank’ 


 Proper noun ‘Ford Sierras’ 


 Temporal adverbs ‘Today’, ‘Now’, ‘Before’ 


 Pre-modified noun phrases ‘expensive beer’, ‘plastic parasols’ 


 Proper nouns ‘The Gamekeepers’ Bar’, ‘The Poachers’ 


 Metaphor ‘the sanitary age’ 


 Simple sentence ‘Today the farmhouse has every convenience.’ 


 Humorous naming of toilets ‘hens’, ‘cocks’ 


 Asyndetic listing of modifiers ‘old, now unrecognisable front door’ 


 Syndetic pair ‘wild hair and broken corduroy’ 


 Metaphor ‘a different sort of trespasser’ 


 
Connections 
 
Wider comments on the presentation of change elsewhere in the core text may 
explore the many memories Minhinnick explores from his younger days, comparing 
them to modern experiences and attitudes. Minhinnick’s views on attitudes to Welsh 
rugby since his childhood to the present day are recorded in ‘Our Back Pages’ and 
the essay ‘On the Pill’ considers changing attitudes to writers and their work, 
focussing on the poems of William Henry Davies.  Minhinnick often reflects on a time 
when the world was a simpler place, less commercialised, less polluted and regrets 
man’s lack of respect for the natural world. In the partner text, Bryson also witnesses 
major changes during his lifetime to the familiar destinations of his homeland that he 
revisits in a nostalgic tour which leaves him dismayed and isolated. Very few of the 
places he visits have the same impact on him that they once did as they have now 
been tainted with commercialism. 
 
Remember candidates should be considering the writers’ techniques in 
addressing the presentation aspect of the question. Refer to the assessment 
grid and reward all valid points. 
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In Cold Blood and True History of the Kelly Gang 
 
Q.7 Overview: In this extract, Capote presents Herbert Clutter, the master of River Valley 


Farm. Capote presents Herb to the reader as a man very much in control of work, 
community and family. Herb is in good health, fit, trim and strong. A happily married 
father of four, Herb is a role model of the American Dream, hard-working and 
successful. There is a sense of foreboding created by the description as it suggests 
that things are almost too good to be true. The style in which Capote presents Mr 
Clutter seems to echo the view he has of himself. There is possibly an underlying 
irony here that Capote wishes the reader to glimpse. 
 


 Abstract noun ‘master’ 


 Compound pre-modified noun phrases ‘first-rate condition’ ‘a man’s-man figure’ 


 Syndetic list of physical descriptions 


 Aspirants ‘healthy-hued’ 


 Numeral adjectives offer precise details of height and weight 


 Superlatives ‘richest’, ‘most widely known’ 


 Proper nouns add importance to Herb’s roles 


 Verbs ‘wanted...obtained’ 


 Asyndetic list ‘timid, pious, delicate’ 


 Plosives ‘Clutter clan’ 


 Parenthesis establishes family history 


 
Connections 
 
Wider comments on the presentation of male characters elsewhere in the core text 
are likely to focus on Dick and Perry and may find these male characters lack Herb’s 
moral fibre and confident yet humble outlook on life. The character of Alvin Dewey 
may also be rich for exploration as he embodies a number of Mr Clutter’s 
characteristics. Father figures may be analysed and compared across the texts, 
making connections perhaps on the impact of lost father figures and the lack of a role 
model in the cases of Perry and Ned. There will be an opportunity for candidates to 
consider contextualised views of masculinity when exploring the male characters in 
these texts.  
 
Remember candidates should be considering the writers’ techniques in 
addressing the presentation aspect of the question. Refer to the assessment 
grid and reward all valid points. 
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