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5 b 305 16.1 7.4 30 53.6 19.1

6 255 25.9 8.1 40 64.6 15.9

4 b 296 16.2 7.2 30 54.0 18.5
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8 543 23.1 9.0 40 57.6 33.9

11 1597 21.5 9.1 40 53.7 99.8

1 b 263 17.4 7.1 30 58.1 16.4

1 a 263 6.8 2.1 10 67.9 16.4

4 a 296 6.0 2.1 10 60.2 18.5

2 a 683 6.5 2.0 10 64.7 42.7

3 b 50 16.3 7.2 30 54.4 3.1

3 a 50 6.9 2.6 10 69.0 3.1

2 b 683 17.8 7.0 30 59.3 42.7

All Candidates performance across questions
Question Title N Mean S D Max Mark F F Attempt %

Performance across questions

ILD


The
table
below
shows
a
detailed
analysis
of
the
performance
of
candidates
on
each
item
(question
or
part
question)
that
can
be
used

for
comparing
performance.


The
mean
score
will
be
close
to
the
maximum
mark
if
all
candidates
perform
well
on
a
particular
item.
Conversely,
if
candidates
as
a

whole
perform
poorly
on
the
item
there
will
be
a
large
difference
between
the
mean
score
and
the
maximum
mark.
For
questions
with

different
maximum
marks,
the
facility
factor
should
be
used
to
compare
performance.


The
facility
factor
(F.F.)
for
an
item
expresses
the
mean
mark
as
a
percentage
of
the
maximum
mark
(Max.
Mark)
and
is
a
measure
of
the

accessibility
of
the
item.

If
the
mean
mark
obtained
by
candidates
is
close
to
the
maximum
mark,
the
facility
factor
will
be
close
to
100

per
cent
and
the
item
would
be
considered
to
be
very
accessible.
Conversely,
if
the
mean
mark
is
low
when
compared
with
the

maximum
score,
the
facility
factor
will
be
small
and
the
item
considered
less
accessible
to
candidates.




The
Standard
Deviation
of
the
marks
attained
(S.D.)
measures
the
spread
of
the
data
about
the
mean
score.
The
larger
the
standard

deviation
is,
the
more
dispersed
(or
less
consistent)
the
candidate
performances
are
for
that
item.
An
increase
in
the
standard
deviation

points
to
increased
diversity
amongst
candidates,
or
to
a
more
discriminating
paper,
as
the
marks
are
more
dispersed
about
the
centre.



For
each
item
the
table
shows
the
number
(N)
and
the
Percentage
of
candidates
who
attempted
the
item
(Attempt
%)
When
comparing

items
on
this
measure
it
is
important
to
consider
the
order
in
which
the
items
appear
on
the
paper.
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SECTION B 
 


Answer one question on one set text you have studied. 
 
The grid below is for Section B, questions 6-10.  Indicative content for each text 
follows. 
 


Band 


AO3 
Demonstrate knowledge and 
understanding of how drama 
and theatre is developed and 


performed 


AO4 
Analyse and evaluate (their own 


work and) the work of others 
 


5 


17-20 marks 


 A mature and detailed answer 
demonstrating a perceptive 
knowledge and 
understanding of the social, 
historical and cultural context 
of the text  


 A mature and detailed 
interpretation of the text for 
performance 


 A mature and detailed 
knowledge and 
understanding of the themes 
and style of the text and the 
way theatre adapts and 
stages texts for a 
contemporary audience. 


 Highly relevant use of subject 
specific terminology 


17-20 marks 


 A comprehensive analysis of 
contemporary performance 
styles 


 A mature evaluation of an 
appropriate choice of live 
theatre which makes detailed 
and perceptive links with their 
own interpretation 
 


4 


13-16 marks 


 A detailed answer 
demonstrating a clear 
knowledge and 
understanding of the social, 
historical and cultural context 
of the text  


 An effective interpretation of 
the text for performance 


 A clear knowledge and 
understanding of the themes 
and style of the text and the 
way theatre adapts and 
stages texts for a 
contemporary audience. 


 Relevant use of subject 
specific terminology 


13-16 marks 


 A clear analysis of 
contemporary performance 
styles 


 An effective evaluation of an 
appropriate choice of live 
theatre which makes clear 
links with their own 
interpretation 
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3 


9-12 marks 


 A general answer with some 
knowledge and 
understanding of the social, 
historical and cultural context 
of the text  


 A general interpretation of the 
text for performance 


 Some knowledge and 
understanding of the themes 
and  style of the text and the 
way theatre adapts and 
stages texts for a 
contemporary audience 


 Generally relevant use of 
subject specific terminology 


9-12 marks 


 A general analysis of 
contemporary performance 
styles 


 A general evaluation of 
partially relevant live theatre 
which makes general links 
with their own interpretation 
 


2 


5-8 marks 


 A limited answer with an 
inconsistent knowledge and 
understanding of the social, 
historical and cultural context 
of the text  


 A limited interpretation of the 
text for performance 


 A limited knowledge and 
understanding of the themes 
and style of the text and the 
way theatre adapts and 
stages texts for a 
contemporary audience 


 Limited use of subject specific 
terminology 


5-8 marks 


 A limited analysis of 
contemporary performance 
styles  


 A limited evaluation of live 
theatre which makes some 
links with their own 
interpretation 
 


1 


1–4 marks 


 A very limited answer with 
little or no knowledge and 
understanding of the social, 
historical and cultural context 
of the text  


 A very limited interpretation of 
the text for performance 


 A very limited knowledge and 
understanding of the themes 
and style of the text and the 
way theatre adapts and 
stages texts for a 
contemporary audience 


 Little or no relevant use of 
subject specific terminology 


1–4 marks 


 Very little analysis of 
contemporary performance 
styles  


 Very little evaluation of live 
theatre which makes few links 
with their own interpretation 


0 
0 marks 


 Response not worthy of credit 


0 marks 


 No analysis or evaluation 
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All texts Indicative content  
(Analysis and evaluation of live theatre) 


Answers should analyse and evaluate how aspects of contemporary 
performance have influenced their own interpretation of the set text. The 
live production selected for analysis and evaluation must allow for 
appropriate links to be made with the text chosen for study. Answers 
could include the following but are not limited to this. All valid alternatives 
should be considered and marked appropriately. 


 Approach to period/culture 


 Contemporary techniques e.g. use of a.v. in productions/locations 


 How the text has been interpreted in performance and intended 
impact upon an audience 


 The way contemporary society reacts to different kinds of texts, e.g. 
political. 
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All texts Indicative content for set texts 


6 
Trojan 


Women 


The following indicative content contains examples of how the questions 
can be approached. All valid alternatives should be considered and 
marked appropriately. Answers may include: 
 


 Part of a trilogy of plays  


 First performed in 415 b.c. It came second in the Dionysia.  


 Written and performed at the end of Euripides’ career and is 
considered a controversial rhetorical drama. Plays reflected / befit 
the demands of the audience of the time as they were part of a 
competition and had to appeal to the audiences’ demands. Posing 
questions e.g.’ what is being?  


 Theatre was part of a religious and political event.  


 Audience members reflected the democracy of the time.  


 Male actors / masks/ large chorus / purpose built large theatre 
spaces. 


 Historical background was the on-going conflict with Sparta.  


 The play has been in a critical wasteland from renaissance time 
until 20th century where it has been revived more often and the 
themes it poses reflective of the current times.  


 Euripides’ themes of the play include: slavery, spoils of war, loyalty, 
equity, justice, clemency, blame, retribution, grief, loss of national 
identity, refugees of war, hope, shame, humility, war crimes, the 
victims of war and women’s role in war and its aftermath.  


 Ideas for contemporary staging e.g. use of LX/SFX 


 Context of the scenes, establishing style and action e.g: 


 The fate of the innocent children of war seen in the talk of 
Polyxena, Andromache and Hecuba’s enslavement and the 
impending tragedy about the befall Astyanax.  


 Punishment of each generation the bearers of the on-going grief 
and pain here are the women and children.  


 Atmosphere of dread and the inability to affect a change on their 
fate. 


 Format of the dialogue. E.g. Hecuba and Andromache finish off 
each other’s lines as they are united in grief. They resume normal 
dialogue as their opinions differ. Hecuba: “But while there’s life 
there is hope”  
Andromache: “It is better to die than to live in misery”. Line 637. 


 Hecuba’s attempt to hold onto hope versus her daughter’s despair. 


 War has robbed them of grace and dignity “those who have fallen 
from good fortune into misery are heart- sore because of the 
prosperity they have lost.” Line 639-641. “Nobility has been 
transformed and has turned into slavery”. Line 617. 


 Building of the grief through language and imagery e.g. impact 
upon pacing and rhythm of speech.  


 Reference to quotation. 
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All texts Indicative content for set texts 


7 
As You 
Like It 


The following indicative content contains examples of how the questions 
can be approached. All valid alternatives should be considered and 
marked appropriately. Answers may include: 
 


 First performed at The Globe theatre in 1600 


 Genre: Comedy – a parody of courtly love. 


 Set in France – although its location becomes vague as the play 
unfolds. 


 Written near the end of Elizabeth I’s reign. England was thriving in 
trade, exploration, philosophical thinking and fresh from victories 
against long time enemies.  


 The ‘Virgin queen’ had not married. Despite the success of her 
reign love proved unobtainable for her, and created an uncertainty 
in the succession.  


 Purpose built theatres for the plays. Audiences reflected all social 
strata thus the plays catered for this in their content, character, 
language and entertainment e.g. song and music, diverse 
characters of all social levels. . 


 The play was popular with audiences at the time but has been 
played throughout history. 1741 turned into an Opera, and the 
“Breeches” parts where much admired in the 18th century theatre. 
The play has been adapted for film and is performed with regularity 
by theatre companies across the world. 


 Shakespeare’s themes in the play are various, they include: loyalty, 
courage, escape, liberty, identity, time, transformation, court versus 
country (forest), and love. 


 Ideas for contemporary staging e.g. use of LX/SFX 


 Context of the scenes, establishing style and action e.g: 
Celia and Rosalind have read the poor poetry of Orlando “Some of 
them had in them more feet than the verses would bare”. 


 The love of Orlando versus pessimism and melancholy of Jacques. 
Orlando cannot bare Jacques “I am weary of you”. 


 Rosalind and Celia listen in to the conversation. “ Stand back”. 


 Rosalind dressed as Ganymede  


 Atmosphere after Rosalind’s stepping forward contrasts to the first 
part of the scene. She makes light and plays with Orlando. She 
vouches to “ Play the knave with him.” 


 Level of anxiety felt by Orlando is exacerbated by Rosalind’s 
reference to the slow passing of time – she controls this and 
manipulates his feelings in a light-hearted way. “ Time’s pace is so 
hard that it seems the length of seven year.” 


 Dialogue is witty and  the language used has double meanings e.g. 
Rosalind’s speech lines 310 onwards. 


 Rosalind builds her manipulation and entrapment of Orlando and 
the audience’s involvement in the deceit grows. This intensifies the 
comedy. He is being mocked without knowing it! 


 Reference to quotation. 
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All texts Indicative content for set texts 


8 
Hedda 
Gabler 


The following indicative content contains examples of how the questions 
can be approached. All valid alternatives should be considered and 
marked appropriately. Answers may include: 
 


 First performed 1890 


 Genre: Tragi- comedy. The comedy is dark and focuses on the 
inappropriate behaviour of Hedda. Each act builds to a climax 
where Hedda’s choices are comic or spiteful.  


 Contemporary response to the play was that it was universally 
condemned and called a “hideous nightmare of pessimism”. 
Although a production in 1891 in London was received better.  


 Part of the theatrical reaction against the “well made play”. It has an 
unresolved end, changing motivations, has 4 acts, and symbolic 
action to convey his themes.  


 New type of play required the processes of naturalistic acting e.g. 
Stanislavski.  


 Naturalism reflected the changing times e.g. the search for 
psychological understanding and the predominance of scientific 
theory e.g. Darwin.  


 Ibsen’s themes in the play include: Class, status, emancipation 
unattained, duty, responsibility, secrets and lies, roles for women in 
society and the consequences of breaking the rules.  


 Ideas for contemporary staging e.g. use of LX/SFX 


 Context of the scenes, establishing style and action e.g: 


 Time has elapsed from the previous Act, as the two women have 
been waiting for the return of the men. Mrs Elvsted retains her 
anxiety; Hedda is bored with having to fabricate this   and has given 
up being concerned.   
Mrs Elvsted’s anxiety is carried over from the last scene. “Broad 
day. And not home yet”. 
Hedda wakes later confused but she had a good nights sleep and 
bemoans staying up” we might have saved ourselves the trouble”.  


 Arrival of the letter - Props used to forebode events in the future or 
act as a conscience always present to torment Hedda.  


 Hedda has little concern for Mrs Elvsted and makes excuses for the 
men they “didn’t want to come home and wake is all up”. 


 Hedda takes the high ground and her elevated status is clear in the 
way she talks to Bertha at the end of the scene compared to how 
Mrs Elvsted talks to her at the beginning.  


 The culture of deceit and lies in society and that pervade Hedda’s 
everyday conversation. She lies about getting “up very easy this 
morning” and implies that Mrs Elvsted is still asleep and has been 
for some time.   


 Language and register is used in the scene to denote status e.g. 
between Hedda and Bertha.  


 Tempo of Mrs Elvsted’s anxiety compared to the slow control of 
Hedda and her affected gestures; “stretches rubs her eyes.” 


 Tesman tiptoeing toward to doorway “is about to slip through the 
curtains”, shows many of the characters operate in a world of half-
truths. This behaviour is childish and focuses on the relationship 
between him and Hedda not being equal and immature. What is 
shown to the outside world contradicts the truthful inner world of the 
play.  


 Reference to quotation. 
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All texts Indicative content for set texts 


9 
Cat on a 
Hot tin 
Roof 


The following indicative content contains examples of how the questions 
can be approached. All valid alternatives should be considered and 
marked appropriately. Answers may include: 
 


 First performed in 1955 directed by Elia Kazan. Pulitzer prize 
winner .It is set on a plantation home in the Mississippi Delta. Old 
traditions clash with the changing world of post war America. 
Southern fable where the truth is just out of reach. 


 Williams part of the Modern American playwright such as Miller and 
O’Neill who took apart the society in which they lived and 
deconstructed the American Dream and its associated 
contradictions.  


 The title of the play suggests an uneasiness that pervades the 
action and atmosphere of the whole play. Actions and 
conversations are rarely completed either because of the 
interruptions of others seeking their own needs or due to the heavy 
censorship of the society in which they live.  


 Naturalistic style with strong symbolic motifs. 


 Film version was popular but Williams disliked this adaptation 
because due to the ‘Hays Rule’ it was unable to tackle the issues of 
homosexuality and sexism.  


 Themes include: social habit, greed, jealousy, superficiality, 
mendacity, decay, sexual desire, repression and mortality.  


 Throughout strong there are contrasting and contradictory images 
e.g. the fruitfulness of Mae “the monster of fertility” and the childless 
Brick and Maggie.  


 External ‘modern’ world breaks the dream of the old life e.g. the 
telephone calls and interruptions of other characters coming and 
going throughout the action.  


 Ideas for contemporary staging e.g. use of LX/SFX 


 Context of the scenes, establishing style and action e.g: 
Focus on scene. 


 Scenes are full of tension, anticipation and suspicion as a 
“mysterious family conference” is orchestrated. However the 
moment is never quite right to really break the news about Big 
Daddy’s illness to Big mama. 


 The pace of the scene. E.g. “quick. Great Southern animation” . 


 Open conflict between Maggie and Mae conveys their rivalry and 
jealousy. “Maggie’s climbed up in her family tree!” and the direct 
outburst against their husband at the bottom of page 72.   


 Traditions being maintained regardless of how appropriate “ we had 
a real country dinner” . 
e.g. Gooper’s eagerness to tackle the situation and tell Big mama 
about her husband’s illness acts like a beat through the scene 
repeating” I hope he don’t have to pay for it later!”  
e.g. Mae’s orchestration and reading of events. “A breeze! A 
breeze!” and finally it is her who calls and end to Gooper’s 
revelation “Now Wait!”. 
e.g. Inside / outside action and the room becomes stifling in its 
atmosphere and tension” Reverend Tooker will you please open the 
door!”  


 Reference to quotation. 
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All texts Indicative content for set texts 


10 
Machinal 


The following indicative content contains examples of how the 
questions can be approached. All valid alternatives should be 
considered and marked appropriately. Answers may include: 
 


 First performed in 1928. Based on a real murder trial. Set at a 
time of industrial and technical development after the First World 
War and before the financial collapse of the Wall Street crash. 
Production line manufacture was being embraced and demand 
for and the consumption of products was increasing.  


 Style- expressionistic qualities. “Where mechanic movement or 
puppet like actions “were used. Developed out of the European 
influence of expressionism “theatre of gesture, noise, colour and 
movement, theatre which is not psychological but plastic, 
physical, theatre which is anarchic and dangerous”. The play 
owes influences to contemporary cinema e.g. “Metropolis” Fritz 
Lang. 


 Themes of the play include:  The individuals fight against 
society, duty, idealised view of life versus reality, role of women 
in society, the power of the system e.g. The church and The law, 
dislocation from human intimacy in a mechanised world and 
societal retribution.  


 Ideas for contemporary staging e.g. use of LX/SFX 


 Context of the scenes, establishing style and action e.g: 


 This scene deals with the consequences of the previous scene 
where the HUSBAND is murdered.  


 Language is used to imitate the mechanised world – short 
sentences and staccato “telegram style” sounding words. “The 
words and movement of all these people except the YOUNG 
WOMAN are routine – mechanical. Each is going through the 
motions of his own game.”  The dislocation of their actions 
towards each other sanitizes the action of the scene.  


 The short sentences e.g. page 62 which are interrupted  create 
pace and also add to isolate the YOUNG WOMAN from the legal 
arguments  is taking place ‘over her head’ .  
e.g. Clicking of the telegram instruments throughout the scene 
create a frantic tempo and rhythm building tension and adding to 
the image of being trapped in the machine of society. 
Stereotypical representatives of the law. ”He is a verbose 
eloquent typical criminal defense lawyer” 
e.g. Emotionless procedure of the court as the JUDGE 
dismisses a stay of execution in a matter of fact way.  
e.g. The characters of the FIRST AND SECOND REPORTER 
act to connect the audience directly to the action by breaking the 
fourth wall. They become narrators. They comment on the action 
but also convey media bias that highlights how fact can be 
sensationalised into fiction by the media.  


 Happiness defined by whether she and her husband quarrelled. 
“Then it was a happy marriage, wasn’t it? “ empathy for the 
YOUNG WOMAN is built up ion the audience as we have 
witnesses the loveless relationship in previous scenes.  
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All texts Indicative content for set texts 


 e.g. The process of law takes over and the language of the 
LAWYERS acts to hem in the YOUNG WOMAN and not allow 
her to develop her responses. She becomes rendered almost 
speechless by the ‘machine of the law’. Even their legal uniforms 
act to reduce her significance and make her vulnerable 
reinforcing Treadwell’s intention” The woman is essentially soft, 
tender, and the life around her is essentially hard, mechanised”  


 The JUDGES intermittent denial of evidence “Sustained” adds to 
punctuate the action and act as a verbal motif. But also his 
partiality towards the LAWYER FOR THE PROSECUTION. 


 Reference to quotation. 
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Or,


10.	 Cat on a Hot Tin Roof Tennessee Williams


	 There’s no more cheap or stale trick in theatre today than updating a classic to a modern setting 
as a way of engaging an audience.


	 With reference to the above quotation, explain how you would stage a production of the play to a 
contemporary audience. In your answer you should refer to two key extracts. You must analyse 
and evaluate how any live productions you have seen during the course, have influenced your 
decisions.	 [40]
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32 Marks



Section B  - Identifies the two chosen extracts clearly and the chosen stage space. 



Justification of the choice made and connection to an identified theme of - Voyeiurism. 



What the aim is and how it will be achieved explained. 



Connection to key moment in the text.







Effective use of lighting and how it might be used to direct the response of the audience. 



Further analysis of how this effect can create meaning and connects to the theme initially stated. 



First key scene.



How the transitions between scenes are accomplished and how the audience play a part in them. 



Initial LX state and its meaning - transitions into a second  and third state. Justification of ideas given in relation to the changing atmosphere of the scene. Idea extended to consider the impact upon the audience and how these LX states convey meaning.



Connects ideas directly  to A04 production. There is evaluation of the effect experienced and personal engagement with the production explained. 







Set design connected to theme. 



Colour, texture and their symbolic meaning explained and connected to the chosen scene. 



Proportions of the set  explained which might have been further connects to the chosen style of the production? 



Acting  described and justified in relation to the mood and c=action fo the scene. Exaggertated gestures etc might have been connected to the style  of production? 







Voice 



Posture / gesture



Reaction and response between characters . Showing clear understanding of the mood and intensity of the scene. connects these acting skill to A04 production  but might have extended the evaluation / success o fat e actors portrayal of the role described. 



Second key scene / extract



LX / Set / positions of actors



Justification the contrast between the set for both extracts chosen. 







Symbolic meaning of the Prop - contextual knowledge.



How actors create the mood and atmosphere of the extract.



Sound effects  described but not justified.



Reference back to the quotation. 



A detailed answer and effective interpretation of the extracts. Clear knowledge of the themes and style  of the production. Clear awareness of how Lx Sfx set Acting can convey meaning to an audience. 



A04 - An effective evaluation of appropriate choices of live theatre which makes clear links with their own interpretation. 
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31 Marks



Contextual understanding  and original production conditions connects to own interpretation and  creative intention. 



Thrust stage justified with reference to A04 and evaluation of its effectiveness. 



Contextual knowledge 



A04  choice of gender casting. 



First extract  and its style connected to the quotation. 



LX  explained and connected to the atmosphere of the court and historical context. 



A04 links made to own interpretation .







Knowledge about how different LX states can create atmosphere. 



Second extract contrasting location to first extract justified.



Set dimension 



Costume explained briefly 



A04 - evaluated . 



Flooring effect and the visual impact for an audience - with nightlines considered. 



Diegetic Lx explained and justified with reference and evaluation of A04 production. 



Linking to own interpretation



Thematic meaning 







A detailed answer demonstrating a clear knowledge and understanding of the social , historical, and cultural context of the text. An effective interpretation for performance. 



A0$ - An effective analysis of contemporary performance styles. and effective evaluation of appropriate live theatre. Clear links made with their own interpretation of each scene. 



Type of stage justified




How movement might occur in the space chosen



A04 - set connection but also its symbolic meaning interims of the movement and journey of the actors. 



Context 



Atmosphere



Proxemics described and justified and ideas connected to A04 production 



Positioning and proxemics 



Change in atmosphere and action . Style of the movement also described. 
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SECTION B


Answer one question on one set text you have studied.


Either,


6.	 The Trojan Women Euripides


	 There’s no more cheap or stale trick in theatre today than updating a classic to a modern setting 
as a way of engaging an audience.


	 With reference to the above quotation, explain how you would stage a production of the play to a 
contemporary audience. In your answer you should refer to two key extracts. You must analyse 
and evaluate how any live productions you have seen during the course, have influenced your 
decisions.	 [40]


Or,


7.	 As You Like It William Shakespeare


	 There’s no more cheap or stale trick in theatre today than updating a classic to a modern setting 
as a way of engaging an audience.


	 With reference to the above quotation, explain how you would stage a production of the play to a 
contemporary audience. In your answer you should refer to two key extracts. You must analyse 
and evaluate how any live productions you have seen during the course, have influenced your 
decisions.	 [40]


Or,


8.	 Hedda Gabler Henrik Ibsen


	 There’s no more cheap or stale trick in theatre today than updating a classic to a modern setting 
as a way of engaging an audience.


	 With reference to the above quotation, explain how you would stage a production of the play to a 
contemporary audience. In your answer you should refer to two key extracts. You must analyse 
and evaluate how any live productions you have seen during the course, have influenced your 
decisions.	 [40]


Or,


9.	 Machinal Sophie Treadwell


	 There’s no more cheap or stale trick in theatre today than updating a classic to a modern setting 
as a way of engaging an audience.


	 With reference to the above quotation, explain how you would stage a production of the play to a 
contemporary audience. In your answer you should refer to two key extracts. You must analyse 
and evaluate how any live productions you have seen during the course, have influenced your 
decisions.	 [40]
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Or,


10.	 Cat on a Hot Tin Roof Tennessee Williams


	 There’s no more cheap or stale trick in theatre today than updating a classic to a modern setting 
as a way of engaging an audience.


	 With reference to the above quotation, explain how you would stage a production of the play to a 
contemporary audience. In your answer you should refer to two key extracts. You must analyse 
and evaluate how any live productions you have seen during the course, have influenced your 
decisions.	 [40]
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SECTION C 
 
Question 11 
 


Band 


A03 
Demonstrate knowledge and 


understanding of how drama and 
theatre is developed and 


performed. 


A04 
Analyse and evaluate (their 
own work and) the work of 


others. 


5 


25-30 marks 


 Imaginative starting and 
ending positions showing 
knowledge of the use of space 
for actors and highly effective 
positioning of entrances and 
exits in relation to the action.  


 Ideas for movement, 
positioning and proxemics are 
fully explained and justified 
within the context of the whole 
text and the chosen scene. All 
choices are fully justified. A 
mature knowledge and 
understanding of how theatre 
is developed and performed is 
demonstrated.  


9-10 marks 


 A Mature answer which 
clearly analyses how a 
director would create mood 
and atmosphere and build 
relationships with 
characters through the use 
of movement, positioning 
and proxemics.  


 Mature evaluation of 
appropriate live theatre with 
highly relevant links to the 
decisions made by a 
director regarding the use 
of movement, positioning 
and proxemics.  


4 


19-24 marks 


 Effective starting and ending 
positions showing knowledge 
of the use of space for actors 
and highly effective positioning 
of entrances and exits in 
relation to the action.  


 Ideas for movement, 
positioning and proxemics are 
explained and justified within 
the context of the whole text 
and the chosen scene. 
Choices are justified. A clear 
knowledge and understanding 
of how theatre is developed 
and performed is 
demonstrated. 


7-8 marks 


 A clear answer which 
analyses how a director 
would create mood and 
atmosphere and build 
relationship with characters 
through the use of 
movement, positioning and 
proxemics in performance.  


 An effective evaluation of 
appropriate live theatre with 
relevant links to the 
decisions made by a 
director regarding the use 
of movement, positioning 
and proxemics.  
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3 


13- 18 marks 


 General starting and ending 
positions (one may be more 
detailed than the other) 
demonstrating knowledge of 
the use of space for actors 
and some effective positioning 
and entrances and exits in 
relation to the action.  


 Some ideas for movement, 
positioning and proxemics are 
explained and justified within 
the context of the whole text 
and the chosen scene. (Some 
areas may be developed in 
more detail than others).  
Some knowledge and 
understanding of how theatre 
is developed and performed. 


5-6 marks 


 A general answer with 
some analysis as to how a 
director would create mood 
and atmosphere and build 
relationships with 
characters through the use 
of movement, positioning 
and proxemics.  


 A general evaluation of and 
partially relevant live 
theatre with general links to 
the decisions made by a 
director regarding the use 
of movement, positioning 
and proxemics.  


2 


7-12 marks 


 Limited starting and ending 
positions showing inconsistent 
knowledge of the use of space 
for actors and partially planned 
positioning of entrances and 
exits in relation to the action.  


 Explanation and justification of 
directing approach is limited 
(with some areas developed 
better than others). Little 
justification of choices made 
and demonstrating limited 
knowledge and understanding 
of how theatre is developed 
and performed.  


3-4 marks 


 A limited answer which 
shows little analysis of how 
a director would create 
mood and atmosphere and 
build relationship with 
characters through the use 
of movement, positioning 
and proxemics.  


 A limited evaluation of live 
theatre with some links to 
decisions made by a 
director regarding the use 
of movement, positioning 
and proxemics.  


1 


1-6 marks 


 Very limited starting and 
ending positions showing 
limited knowledge of the use 
of space for actors and limited 
positioning of entrances and 
exits in relation to the action in 
performance. 


 Explanation and justification of 
the director’s approach is very 
limited with no justification of 
choices made. Demonstrated 
limited knowledge and 
understanding of how theatre 
is developed and performed.  


1-2 marks 


 A very limited answer with 
very little analysis of how a 
director creates mood , 
atmosphere and interaction 
in a performance 


 A very limited evaluation of 
live theatre with few links to 
movement, positioning and 
proxemics.  


0 
0 marks 


 No worthy answer of credit 


0 marks 


 No analysis or evaluation 
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Indicative content 
 
 


The scene is set at the Police station. There are two possible areas of action in this 
scene. They are: at the Duty Sergeant’s desk, and to one side in a waiting area. The 
Duty sergeant and Christopher are on stage at the beginning. Christopher is there 
because he hit a policeman.   
The following answers are suggestions only and all valid alternatives should be 
considered and marked appropriately. There should be practical justification for all 
ideas given in the answer.  
Initial starting and ending positions, basic layout of stage shape and locations should 
be laid out with clear entrances and exits. Drawings of movements throughout the 
scene can be included alongside justification by the candidate. The live production 
selected for analysis and evaluation must allow for appropriate links to be made with 
directing choices for The Curious Incident of the Dog in the Night- Time. Answers 
may include the following:  


 Director’s style of performance in this scene. 


 Context of the scene- to establish the tension of the scene. 


 Drawings of starting and ending positions in the stage shape selected.  


 Locations of entrance and exits e.g. where Ed appears and where the Voice 
come from  


 Appropriate use of terminology. 


 Reference to the ground plan in the justification  


 Use of influences on the directing ideas  


 The Duty Sergeant’s motivation at the start of his questioning, his building 
frustration and his realisation that Christopher needs to be spoken to clearly 
and precisely. Ed’s Motivation as he arrives to pick up Christopher and his 
own frustrations aroused by the situation. Where does he appear from?  


 In the first scene The Duty Sergeant treats Christopher as other detainees. 
He uses confusing language and might appear physically intimidating and 
demonstrative. Consideration here regarding proxemics will be important. “He 
looks at him for a beat”. 


 The middle part of the scene changes tempo as Christopher becomes 
confident talking about Space and displaying his knowledge. Ed however 
stays silent and replies briefly. He stares at Christopher. How? Why?  


 The Duty Sergeant tries to talk the watch. This has been building throughout 
the scene as he becomes frustrated with Christopher and reaches out without 
thought. Christopher’s reaction. Of screaming, causes the Duty Sergeant to 
stop and assess the situation. 


 Ed and Christopher touch hands and this physical communication is 
important to calm Christopher and for his father to make a connection with 
him. 


 The final section changes again as the Duty Sergeant deals with the caution. 
Christopher becomes calmer as he follows the directions of the Duty 
Sergeant. The Duty Sergeant now knows how to deal with Christopher and 
the atmosphere is calmer and more consolatory. Ed watches silently.  


 Ground plan related to explanation and justification. 
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Marks: 18 + 5  Total: 23



Identification of chosen  stage shape



Audience position



entrance and exit Identified 



Opening positions could be identified  on the this plan .







Identification of type of stage space 



the detail and nature the set might affect the proxemics and the movement in the space.



Wider context off the play



Justification for stage shape in terms of relationships with characters and the audience



Reference to part of the scene . Although Lx ideas not asked for in the question this is seen as something that Christopher might react / interact with.







A04 Analyse and evaluate the work of others.



This A04 example talks more about set and the transitions between scenes rather than how this affected character movement, positioning and proxemics.



General reference to A04 ; specific examples from what was seen needed. Then evaluation and analysis of how successful this was in terms of the demands of the question. 



Explanation of the positioning  of E/E. The response might have considered how the use of these particular E/E might have affected the pace of the action? or the interaction s on stage?



Contextual knowledge







Interaction between characters stated. This needs to be explained more fully.How does the interaction happen? 



Proxemics explained. What statement to the audience is made by the positioning of the characters? The response intimates some stays relationship.



Description of Christopher's reactions using subject specific vocabulary to support the idea.



Covers interactions with all the characters in the scene . This is a different type of relationship and might be used to contrast Christopher's attitude to people and affirm the relationship between Father and son.







Contextual understanding justified. But a suh=ggestin then of how they react would help to extend this point fully. 



Stus shown through posture



Description of posture to show contrast with the Police Officer.



How the characters move considers the movement in the space .







A04 - Example used to expand reasoning for the use of a thrust stage. Justification given and a personal response to the production made. Relevant links made between the live theatre example and the ideas of the candidate.



Why is this an important moment  =To create empathy in the audience. More description of  how the actor uses this positioning and space to create that response could be developed. How can it be realised? 



Context



Some ideas for movement, positioning and proxemics are explained and justified within the context of the text. Some area are developed more than others. General knowledge of how the space is used with some effective reference to positioning and entrances and exits. 



A04- General evaluation of live theatre with general links to the decisions made by the candidate with regard to  movement , positioning and proxemics.
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31 Marks



Contextual understanding  and original production conditions connects to own interpretation and  creative intention. 



Thrust stage justified with reference to A04 and evaluation of its effectiveness. 



Contextual knowledge 



A04  choice of gender casting. 



First extract  and its style connected to the quotation. 



LX  explained and connected to the atmosphere of the court and historical context. 



A04 links made to own interpretation .







Knowledge about how different LX states can create atmosphere. 



Second extract contrasting location to first extract justified.



Set dimension 



Costume explained briefly 



A04 - evaluated . 



Flooring effect and the visual impact for an audience - with nightlines considered. 



Diegetic Lx explained and justified with reference and evaluation of A04 production. 



Linking to own interpretation



Thematic meaning 







A detailed answer demonstrating a clear knowledge and understanding of the social , historical, and cultural context of the text. An effective interpretation for performance. 



A0$ - An effective analysis of contemporary performance styles. and effective evaluation of appropriate live theatre. Clear links made with their own interpretation of each scene. 



Type of stage justified




How movement might occur in the space chosen



A04 - set connection but also its symbolic meaning interims of the movement and journey of the actors. 



Context 



Atmosphere



Proxemics described and justified and ideas connected to A04 production 



Positioning and proxemics 



Change in atmosphere and action . Style of the movement also described. 
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Marks: 27 + 9   Total: 36







Type of stage justified in relation to the intended atmosphere of the scene



Contextual understanding



Set described  in terms of how this places the actors and restricts their movement.



Style of the production identified.



Use of space  : A04 analysed in terms of how this affects the movement of the actors. Link to own interpretation. 







Reaction / interaction of the characters.



A04 reference to proxemics evaluated . 



Christophers movement connected to specific moments for the scene. 



Understanding of how meaning is conveyed to an audience. In this instance to create a point of view for the audience. 







Proxemics change as location does 



Movement / positioning and interaction. 



link made to own interpretation 



Positioning and movement justified 







interaction 



direct reference to the text



understanding of this character's motivation . 



Although this candidate has talked considerably about set  and Lx - there is sufficient reference to the demands of the question connected to these ideas. Imaginative knowledge of the use of space the actors and highly effective positioning. Choices are justified within the context of the whole text and the chosen scene. A mature knowledge of how theatre is developed and performed is demonstrated. 



Mature evaluation of appropriate live theatre with highly relevant links to the decisions made by the candidate. 
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SECTION C


Read the following extract from The Curious Incident of the Dog in the Night-Time by Mark Haddon 
and adapted by Simon Stephens. 


Part One Pages 6 – 9 


Duty Sergeant: 	 Could you take your laces out of your shoes please Christopher?


Christopher does.


Duty Sergeant: 	 Thank you. Could you empty your pocket onto the desk please? 


Christopher: 	 Is that in case I have anything in them that I could use to kill myself or escape or 
attack a policeman with?


The Duty Sergeant looks at him for a beat. 


Duty Sergeant: 	 That’s right.


Christopher:	 I’ve got a Swiss Army knife but I only use that for doing “odd jobs” not for stabbing 
things or hurting people. 


Duty Sergeant: 	 Jolly good.


Christopher empties his pockets.


Voice Four: 	 A piece of string.


Voice Five: 	 A piece of a wooden puzzle.


Voice Six: 	 Three pellets of rat food for Toby, my pet rat. 


Voice Four: 	 £1.47 (this was made up of a £1 coin, a 20p coin, two 10p coins, a 5p coin and a 
2p coin). 


Voice Six:	 A red paperclip.


Voice Four:	 A key for the front door.


Voice Five: 	 A Swiss Army knife with thirteen attachments including a wire stripper and a saw 
and a toothpick and tweezers. 


Duty Sergeant: 	 Could you take your watch off please Christopher? 


Christopher: 	 No. 


Duty Sergeant: 	 I’m sorry Christopher?


Christopher: 	 I need my watch to know exactly what time it is. 


Duty Sergeant: 	 Take your watch off, please Christopher. Christopher please will you take your 
watch off. I’m asking you for a final time. 


	 Give it here lad. 


The Duty Sergeant tries to take the watch.
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Christopher starts screaming.
The Duty Sergeant stops. He moves away. He nods his head.
Christopher stops screaming.


Duty Sergeant:	 It’s all right son. You keep it.


Christopher calms down. 


Duty Sergeant: 	 Do you have a family Christopher?  


Christopher: 	 Yes I do.


Duty Sergeant:	 And who is your family? 


Christopher: 	 Father and Mother but Mother’s dead. And also Uncle Terry who is in Sunderland. 
He is my father’s brother and my grandparents too but three of them are dead 
and Grandma Burton is in a home because she has senile dementia and thinks 
I’m someone on television.  


Duty Sergeant: 	 Right. Lovely. Do you know your father’s phone number Christopher? 


Christopher turns to Ed. Ed looks at him. He holds his hand out in front of him with his fingers 
stretched. Christopher does the same. They touch fingers. Then let go. 


Christopher: 	 I could see the Milky Way as we drove towards the town centre.


Ed: 	 Could you?


Christopher: 	 Some people think the Milky Way is a long line of stars, but it isn’t. Our galaxy 
is a huge disc of stars of millions of light years across and the solar system is 
somewhere near the outer edge of the disc. 


Ed: 	 Is that right?


Christopher: 	 For a long time scientists were puzzled by the fact that the sky is dark at night 
even though there are billions of stars in the universe and there must be stars in 
every direction you look, so that the sky should be full of starlight because there 
is very little in the way to stop the light reaching earth. 


Ed stares at him. Says nothing.


Christopher: 	 Then they worked out that the universe was expanding, that the stars were all 
rushing away from one another after the Big Bang and the further the stars were 
away from us the faster they were moving, some of them nearly as fast as the 
speed of light, which was why their light never reached us. 


Ed: 	 Terrific. 


Duty Sergeant: 	 Christopher. Mr Boone. Could you come this way please? 


Christopher: 	 Are you going to interview me and record the interview? 


Duty Sergeant: 	 I don’t think there will be any need for that. I’ve spoken to your father and he says 
you didn’t mean to hit the policeman.


	 Did you mean to hit the policeman?
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Christopher: 	 Yes. 


Duty Sergeant: 	 But you didn’t mean to hurt the policeman?


Christopher:	 No. I didn’t mean to hurt the policeman I just wanted him to stop touching me. 


Duty Sergeant:	 You know that it’s wrong to hit a policeman don’t you?


Christopher:	 I do.


Duty Sergeant: 	 Did you kill the dog Christopher? 


Christopher: 	 I didn’t kill the dog.


Duty Sergeant: 	 Do you know that it is wrong to lie to a policeman and that you can get into a very 
great deal of trouble if you do? 


Christopher: 	 Yes.


Duty Sergeant: 	 Do you know who killed the dog?


Christopher:	 No.


Duty Sergeant: 	 Are you telling the truth?


Christopher:	 Yes. I always tell the truth. 
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only
11.	 In the space below, draw a ground plan identifying choice of stage, audience position, entrances 


and exits and the opening positions of the characters.


Ground Plan
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Examiner
only


	 In the space provided underneath, explain and justify your ideas for character movement, 
positioning and proxemics throughout the scene. 


	 In your answer, you must: 
	 •	 Analyse and evaluate how any live productions you have seen during the course have 


influenced your ideas for character movement, positioning and proxemics. 


	 Consider: 
	 •	 Movement within your chosen type of stage
	 •	 Entrances and exits
	 •	 Interaction between characters
	 •	 How physical relationships develop throughout the scene and convey meaning.	 [40]
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